Drummer (idiom) - "march to a different
drummer, to be motivated by a different
set of values than the average person.”
Mdrummer.” Dictionary.com Unebridged. Randem

Houze, Inc. 26 Jul 2010)

To coll Mamody Kette a mere drummer, i3
prabably like calling chili padi a mildly spicy
ingredient, Both will blow your socks of fi

Tf wou vigit Mamody Eeita's websita

[wnew. muomadykerta. com ), you will see hig biogra-

phy, It storts withi-
Mamedy Keite was barm in 953 in Bal-
ondugu (Eneal, a wiloge of The
Wiassolon remian, near the Fé River,
g father was o master huntes ond o
fica tigi {mather of the ploats, thot i
fo 2ay o heoler) His mother, wishing
to know the dr.ﬁ.l.n-l,.' et the child that
she was carmying, consuited o sooth
sryer who annolnced that i walnd be
her lost somi T The child mist be feff
T amuse himese! [ becaese iT is there
that he will make is name.”

This givesywou d ploture of a man who, af a very

early oge, seemed dedtined To fake the djembe

around the world. A Djembéf ol [dembe phayer)
whaose [ife was the djembe, and who hog ghared

il e s el asddren ol i Gl ek sk
the Bidtery ond callturs of Hhid iratumait with

thousands around the world. He i indesd

somneans who “marches teea different drummer”
aind his calling hos resulted, through Kelvin Eew,
in the buslding of o streng and clese-knlt djembe

CommumTy here in Singapore.

Buf what does it really mean fa take one of hig
workehapst, and hove the Mamady Eeita djembe
|E|;|.rnir|.g experience here in E:aingaparr_'-" T sk
thig guestion due fo o conversation I recentiy

hod with a friend from the US, He said that for

a workshop in the US, he "got 7 heurs in class
but ne hanging out sacial time unforfunately ”

That made me think that perhaps ane of the

greatest aspects of experiencing Mamady
Eeitn's morkshapd in Singapore was that it wes

more than jist o workshop, A2 'Williom Maorten
so eloquently stated it, °T obid not expect o

Elﬂgdpn-r"t Drumfest 2008

him Singlizh, oro certain femals porticipant
gefting very Tense and being told a number
of times “Relex™ Perheps it 2 becouse we
hove the opporfunity #o Share our commu
nity with thie Grand Magter of the djembe,
that he feels inclired 10 share 5uﬂ|n1+1i.l1_q
back?

I dan't think T'malene in this feeling. When
asking fellow Lila Students about how they
felt attending Mamady Kerta werkshops aver
thie last Twe yedrs, theae ore some of the
rasporees That I received..
"I't'z thriling te be taught by Mamady
i persort! He patiently works wibh the
studemts to create rhythms and
saunds we didh ' think ive were

. B S 1

\.\.I[.!.II-"E\' I."l l.l'l I.'!-Iul.l" H.I I3 FrLT Oirey
energy is infectious and he ..J'i-.:lrl'angﬁ
g e b the best we can be.” - Cheryl
Carruth

"Performing in front of 1he grandmas-
fear Wis @ hervols moment for the
LDE members, We puifed it through
with great energy. Mamody's emile
WS G ,1|gn of appreciation dunr.lq awr
Fcn‘drmrm.:-: " Lee Koh Heng, .ﬂ.:f:r
ring to the Tam Tom Mendingue
Ein_nmpnr': -ppmfr:g at the 8y Jaz Safe

Te say that the djembe is” justanother
drum’ takes owoy from the fact that (T2 a
CommUnity imstrusment - mednt o be shared
and enjeyed with others. Ta 2oy That Lika
Drumis if " just another drym school’,
remaves the sense af fomily and fun thot
Kzlvin ond Fonka Felios hove created in our

“Frandmaster” af Momady £ stafure and repute smadl islend community of djembe ployers.

to be 5o down Toearth_soe friendly, 50 giving and

with a great sense of humowr To boet”

A number of us recall Pumoureus events and
sterles from the workshops in Queerstonn
(2008) and Kallang (2009) Community Centres,
We had fhe apportunity ta exchenge cultural
end perzanal idicgy reracies with-him, ond scme
will fandty recall cur ¥Koh Heng frying ta feach

Wi . LILADRUME . COM

Tersay thot experiencing & Mamady Keita
workshop in Sirgapare s 7 just e gy other
of hiz werksheps' takes away from the
personal feeling that we all seemed 1o walk
awiry with af ter the event. Mare than jusi
kamning 4 few rhythms, this was semethmg
that was, in Eoh Heng s wards, "an unforget-
table encountfer”
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WeLcomel

Wolcome to tha second sditicn
of Bispbes 50 - ithe newsleiier
designod for stodents and Tans
of Afrioan drumming in Singa-
para. We've jost had oor annual
Drun Oamp, and ars looking
forward to Hamady Xeita coming
in Ssapramosr. We hops you like
what wou ges, and i¥ you have
any sugmestlions for future
aditians, pleags get back to ua
atr djapbesg@liladruns. cam

IN tHIS Edition:

Fentura Articls
= & Djomboe Master®s
Gift to Singapore
Drum ®Wiadem
- Drum Seling
Selo Bedat
= kn Intearview with
Janny Hguyen
Evenls
- Mamedy Helta in
Si.ngnpn-:n
Khythe Work Out
- Gtratches for playlng
Bhythm Section
= Denadon 4 jembe
accompanimant
upBEAT Phates
= From Deus Camy - Ars
you heraef

[LTEMDE EG (MICA . [P} 1ET/05./30107 1a
pablished and dlstribeted by Lild
Drums Productions. ¥haile svery oars
has bespn taken to ensure that all
tnformatilon In cthis newaleties La
pogurate,; the pablisher cnomad
nocapt and Lthareby dizcleaima nay
Iiavilicien to amy party ones=d by
ierard o snbadlona resulting Trom
negliganoe, ascldent o any atker
SRUEAL

For olaspes, please wisis
waw. liladruns. con or ssail

angeiriec@®] iladruns. vom
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RHytHM Section: DeNadoN

Thix szng b playes io introduce e Mardian déscers price 3o the Mendani
|eprarmarry ol femsle indistizn]

“In order to play you have to be free"
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MAMABY KEITA'S
MINI-CUINEA CAMP.ASIA

ASIA PACIFIC DJEMBE H.I.'flll; EIIHI IHI
hitp://sept2010.imsingapere.

DATE
10th-19th Scptember 2010

BREANIZER il
TAM TAM MANDINGBE 7

SINGAPORE

Emall :playetimsingaperc. com
caguirles@liladrams.com
Fasnc :+65-63340430

VERUE

TAM TAM MANDINGUL EINGAFORE 4
EALLANG COMMENITY CLUE Y
45 Baon Keng Nadd Blugagere

More information on this event, including
session timing and pricing can be found at
http: A7fsept2010. ttmsingaporea. com
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DruM WiSdoM — DIuUM SOLOINg

Kelvin Eeaw

Derwm salo, an expression of self through the drum,
is not much different frem painting a picture,
writing a story and creating your
sandcastle. The anly difference is that
all The latter can be done at your ewn
pace and within your comfort Tome.
riewevier, To mash l.leEL i iﬂ'llﬂ;li'Frj' iF|'|u.;i‘|'
af the time in the context of performance}
is like public speaking.

PLAY, MOT WORK

As may Pn-uplg there are that ore afraid
of public speaking, there are as many wha
are afreid of deing a drum sala. The actual
fear is nat in ploying the sele, Like giving a
spaech, the real feeris in the feer of rejection,
the fear of nat being gocd encugh and ane’s
attachment to the result. When yau first pick
up dreumening, it was o new thing and it was fun,
Mest impoertontly, you are playing, not
working Towards something. Many forget
that it iz the same thing for drum Seloing,

TECHMIQUE

Whaen expressing through the drum, the right language’ will
have to be used, Just like story telling, you may have a maving
story but without the right words, veice tones and Speech
dymamics, your audience won't be entertained. Thus a drum selo
is not obout fres-style banging on your drum, it i the utilising
af playing technique that works for the drum to expriess your
desired rhythmic phroses. The djembe, for ane,is the most
widely ployed hand drum in the werld and the great soloists are
the anes wha apply The proper technigue to their playing The
proper technigees they use are "tried and tested for centuries,
and paesed down in tradition by djembe mosters from Afreica -
youl' |l newver go wrang with that! Thas, it is impertant to leasn
ane's technigue fram the right Yeacher,

THINK & PLAY OR PLAY & DON'T THINK?

Many find it kard to nceept the ideg af not thinking or |:|-||;|.r|.r1i|'|-g
what wau are gul'ng 1o F|ﬂ!||'_ To think or not fo think you 2till have
to play, why not choose the less consuming ane which is just
play! T!1.ir1h:ihg or Plu.nﬂir}g spts ]rq-l.rr'.izlf up 4o follow a SeqQuUEnce
and thus crestes an expectation for yourself. Remember mgain,
drum solaing is in the cantext of play, net work. In order fo ploy
yeu hove fo be free. Free from plans, expectations, results and
what atherss might think. It iz alss impartant to lonew thet
fresdom te play |5 not about having an empty mind and play from
nothing. Freedam to play is really about looking at your passibili-
fles and making your chelce. With enaugh practice and fearning,
a whole varlety of techndgue and rhythmic phrases would be
accumulated in you, Thus you'll be able to choose instinctinely
from what you have and plw your solg,

To ultimately present a good drum 2olo, you'll need technigue
and craativity, which ig impogeible without play. T liks to lsave
you with a quate from Stephen Machmaonevitchi

It is in playing and only in playing that the
individual child or adult is able to be creative
and to use the whole personality, and it is only
in being creative that the individual discovers
the seif.”



SoLo Beat — JeNNy
otephanie McKern &
William Morton

My Friend, Jen

A romance with a twist, .,

In Maorch thigyear, T had the greaf plecsure of
nttending the wedding of Gottfred Keser and
Mguyen hgoc Diep, Yo may know this couple as
Botty ond Jenny, There was o belde, and g
Yremsn, Theere meére fumnly and fraonds, fiod i
mire amd djembest Tt wos 0 a beout!ful
wchiing, however the stary That T will Pecount
Today i ore of Pomance, ot the one befeeen
Jenny & Gotty = but between Jerwry and a drum!
{Alrhough we ds wish Thie kappy coople o life of
oy, horesaey, warmth and camfart)

Jenny's beginnings with music

Jenmy was born ino fown just outsde of Honoi,
in Wietnom, ond koved misic from an arky age.
She remembers music blaring ot 5, 300 from
Speakers arcund The Town, ord peopls expected
ta get up to perform théss sardy morning cofis-
thenics. Jemmy's bowe, however, began with clas-
siral music which sihe Bkens 1o o stony where pou
can e gmept up 1A The 166 The FUSicars are
creahng,

Jenny hod an early (rsight inta how mugic could
move pecple when dhe used 1o ploy gistor for her
grondmather, whoowaos hoosebound dise fo old
age. Jerry tought herself guiter when shie wos
15 er 16 Her gromdmather used to ask Terey To
ploy, and ghe looked Tormard fo fhe daily music
Jenmy was touched by the effect her ploying
hod on her grandmaother.

Ag T ligrened To Jenny describe hes {icgT vaest fo
o Jozz Chuby “or the fifth fisor of the Fhuang
Cong Hotel,® - she was tohen there by kber, now,
husbeand ottty - I hiear the theill that is present
in Jenmy when she is moved by the subject. Jazz
abracerly moved ber_ she wed practically
gercing in ker seat with the memory of the
migsCaans and The music. T couid Tel she wais
hogloed!

"My mother and sister uged to think I was
crozy,” she gos, "o Bnew, weoring The heod-
pheres dfed Sholifng bedaute you can T hear
yourdei ¥ She mime= with her hands over her
ears I thirk most of us can identify with that;

Jen & the Djembe

Jen hodn't ploreed en going To Timbee thar
night, She hod tried several excuses 1o get out
of goirg o the club.., by HERSELF Saotty.
thankfully, talked her into it, Bhe had to ksten
ta the draens and everag she chenbed aut of the

cabs o pheked her wey ocrodd Thi grads in high
hezls, trying to find her way arcund mito the
elub, ghe conild feal the rgtiam, Az dhe waited in
thee queie 1o erter, she wis suddarly awars that
her feet were topping and her body mosing to
the rhthmic pulse of the music, When she
entered the club ond sow-the then-called Lila
Drums Crchestra (LEDY) = pew knews as Farba
Fellag - and sow the people dancing, she wos
amazed

“W'oml™ Her enthusioss leapt acress the Toble of
me o5 She pecounted the oy,

“And you know who [ remember the most from
that night.” she asked me

“Who* I soid

“HSerero,” she sold, nodding, “the way ghe ployed,
hee exprasninng She [t ke it Pagcan

Jenry sigred up For clogses the followsng
gtuckent perfarmands a1 Maring Cove. She almagt
didn 1 find it betowde in her excitement she
turned up wery earky with her cousing, ond nothing
wins set upl Lickehy Kelvin lkad the Lilz Drums
brrlr i, oF oTherwins Shi might have mizsed
i

Mamady Keita Workshops

Jenry was at the first seriesof Momady Eeitn
workshops i 2008 and recalls how playtul be
wiis, especially with ane of the partichonts,
Corol. "Redax, Coroll” wos o comimen quote from
that year

20lo BAaat ix a regular ariicle whars wa Al to know naw eod

regular players in the Lila Family. Say "Hil" to Jonny when you
get a chance, —

RHYTHM WorKout

Gontributed by

Ian Mathews, Stephanis MeHern
Imnge coartesy of The Stretching Institute

Each edition we will take you
through & zeries of exercises
that will help wyou streich
before playing.

& healthy player 1z a happy player!

ArM-up Retater qtreton

oroom handle

2tand with your Azm out and your forearm
pointing upwardas. at 8 degrasa. Place &
{or dunun stick} in. your hand
and behind your elbow. With vour oilier -;'
hand, pull the vottem of the stick forward. W

Ske alse remimbers Kelvn playieg the sangban
and Marmady plaoyfilky joking about ham leaving if
ha made o miztoedne Paluein wes ri_l"jl'lﬂ forez and
Joking as well - it made the atmesphére very fun
and redaeed, which wos really gocd congidering
that o lot of people were nervous obout leornirg
ivethms froem Moamady Eeito, djembefalnl

The Faghlight of the whole workshop for Jeniy

wos witching Momedy ploy the djembe or stoge
with his wifie, Monette Marno-Keita ar B Jaoz

“Thaey wera Tamtashicl

The best thing about Djembe

Jenny bowes the freedom ond feelmg thot ploying
tihe d jembe gives her - she feels it through her
whade being. From the fiest time she wog

hogkoed] And fow IS met Just The djembe that
keeps Jenny clode to Lilo Dirues,

Befors watching The LDE ot Timbre, Jenny said
thal she had besn feeling alone m Sirgapore
Alome in her work and done with Sotty travel-
ling, Since joirdng with Lilo Drums, she now has
fimends #n Singepore, and femdy, and o place;
even a home here.

We soy 1t often - the djemie 5.0 community
arum,

We re giad you re port of oor community, Jenmyl

{And q-::n:d luck with the bakny) -}
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Fhotosa taken from the annusl Diesmbe Drum Camp.
Vizit our Facebook page to learn mors aboutl these svents, or ses mors photos!
Vizgit wwe. facebaok. com/djembesg
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